The announcement of major sporting events scheduled to take place in Rio de Janeiro in the coming years is now producing several radical urban transformations that are attracting the attention of renowned architects of the international circuit. All this is happening in a city where relevant architectural references have not been produced for a long while because of the prolonged economic crisis of the past. Despite these conditions, people were able to detect "invisible" design lessons to be learned in this city by sharing perceptual experiences with foreign observers who are, by definition, unaware of their preconceptions. This paper deals with the development of a strategy for re-presenting design references that are locally rooted and accessible for direct embodied experience. The strategy put forward a MPI (metropolitan performance index) drawn out from a bibliographical survey coupled with analytical spatial diagrams of different case-studies presented as a tour guide for the recognition of the architecture produced in Rio de Janeiro. It is believed that this strategy can favor the adoption of an eye attuned to contemporary theories especially interested in the spatial and programmatic concerns that today instigate the designer.
Introduction
These references are rarely compatible with the local cultural, social, economic and technological realities, thus contributing to the traditional and endemic separation between the academia and the professional practice. While outside the academic environment these imported architectures do not operate as design references, in schools they assist the effort of confronting the precariousness of most of the students' daily spatial experience with richer and more meaningful architectural examples, hardly helping to overcome the "absence" of concrete, built and actual demonstrations of recent production to be studied. Nishizawa-revealing it is more an infrastructure to be experienced than an object-icon to be admired from a distance.
Changes in Design Attitude

Quarrelling Architecture Autonomy
The dichotomy between consciousness and the object is exposed, expressed in the disparity between the space depicted through the perspective and the space actually experienced by the subject [2] . The 
Beyond Beauty and Ugliness
This way of looking implies, therefore, in a denaturalization of the concepts of beautiful and ugly.
This is essential to the attitude of transcending the external appearance or superficial image, which is often "out of date" or misconceived, to access a more structural and diagrammatic level of analyzing space [5] : a perceptual attitude adopted by Rem Koolhaas [6] when learning the "invisible lessons" of New York.
More recently, one can cite a very inspiring source for this research: the amazing "Made in Tokyo" [7] . In As can be seen on this map, the invisible lessons of [10] . There were architects who were dissatisfied with "conventional" means of representation and found it necessary to display their work somewhat differently in order to express its meaning fully [11] . Quoting Stirling's partner, Michael Wilford, they remember how important it was for those architects, "to be able to represent the essence of the idea" and the "architectural understanding of the building", as distinct from an impression of how it might look in reality. They cite Bernard Rudosky's "Architecture without
Architects" [15] , confessing that one of their goals is to make a building that would not be done by architects.
This attitude illustrates the analysis carried on by Gerrit Confurius in his Editorial for the special issue that the German magazine Daidalos dedicated to the concept of diagram, reminding people that it also reflects the spirit of the time by minimizing the importance of the artist as a creative individual and presenting architecture as something that is socially constituted and interactively produced, as a field of resonances and virtuality [16] .
Metropolitan Performance Assessment
The axonometric diagram was thus the strategy best suited to the author' purpose of transcending the usual diffusion of design references that usually favours a visual apprehension of architecture. Besides using this type of diagram, the "Made in Tokyo" guide drew attention to some issues related to the condition of contemporary architecture in the metropolis.
Programmatic Hybridism
The Japanese authors emphasize the hybrid quality of the presented cases, reiterating what had already been identified by Rem Koolhaas in his New Yorker manifesto, as a typically metropolitan condition. The issue of "Pamphlet Architecture" specially dedicated to this topic, not only recalls people that the hybrid building has been a condition intimately associated to the urban dwelling with its street front shops since the ancient times, but it also uses axonometric diagrams in order to show the complexity of the programmatic composition of some externally quite simple buildings [17] .
Flow Connectivity
A closer look at the conditions of metropolis allowed people, however, to incorporate other issues that are also very present in the debate about the role of architectural design in the contemporary city. In this study of the architecture of Rio de Janeiro, the author integrates thus the crucial problem of urban mobility associated with transport infrastructure projects, the articulation of multiple flows and the concept of "obliquity", proposed in the 1960s, by Claude Parent and Paul Virilio [18] .
Structural Openness
The author also considered as highly relevant, the phenomenon of informal, unforeseen and ephemeral appropriations, that have been subverting the mono-functional and specializing logic of the existing space, drawing the author' attention to the need for designing reprogrammable fields [19] , much more attuned to the opportunistic temperament of globalized cities.
Site Artificiality
This study also addressed the question of the optimization of urban land driven by the concentration of activities that Rem Koolhaas and his team called the culture of congestion [20] , justifying and enabling the creation of new territories in areas of difficult occupation as steep slopes and even on water [21, 22] .
Image Autonomy
Finally, the question of the image from which the author seeks to escape was not ignored, because he understand that it has a rather important role in market processes that are currently taking place in the contemporary city. This paper differs, however, from the understanding that the authors, architects, usually have of its treatment as a mere means of enhancing the external appearance of designed architectures. The composition of the metropolitan image of the contemporary building incorporates, on the contrary, an own dimension, as an autonomous project, behaving as a true communication interface in which the "skin" becomes a "screen" [23] .
These questions guided the definition of five categories of criteria used for the selection and the evaluation of the architecture produced in Rio de Janeiro ( Table 1) .
As shown in this table, each category assumes a particular design aspect that is then valued to retrieve current metropolitan issues: the mutualistic program of the hybrid building, the articulated flows of huge mass transportation hubs, the polyvalent structure of the opportunistic generic space, the autonomous image of the mediatic facade and the recreated site associated with the redesign of hills and waterfronts through landfills and terracing techniques made economically feasible thanks to the specific conditions of the metropolis.
Representing Unnoted Design References
In order to illustrate the apprehension of the architecture built in Rio de Janeiro as a design reference and the difficulties associated with it, the author presents here an example of unnoted architecture located in the city centre. The case presented here is the Menezes Cortes Garage Terminal, built in the early 1970s to increase the number of parking places in the city centre. Besides the parking, the building houses a shopping centre, an intercity bus terminal and a university level school. Although its metropolitan performance, this building is completely absent of any guide of architecture and its authors are unknown.
Here, the author surrendered himself to the "difficulty of getting good pictures" that would make possible to enhance, explain and communicate what he believe is an relevant design reference in relation to the conditions of the contemporary metropolis. This allowed people to see that the "photographic medium" by which architecture today is promoted and consumed worldwide via the Internet was clearly limited and inappropriate.
How then to explain the complex and overlapping levels of access and opportunistic and changeable combination of uses and activities with a simple camera shot? How to avoid repeating the old anthropological cliches of the precarious look and improvised design? How to convey the intelligence of the spatial structure beyond their unresolved appearance? Are people, the architects of the Internet century, eternal hostages of purely visual consumption of inhabited photogenic references inert to the frenetic everyday life of contemporary cities? Fig. 1 hereafter re-presents, in a diagrammatic way, this building, showing how graphic strategy can be used to reveal its incredible metropolitan qualities related to its very mutualistic program, the way it articulates different conflicting flows, the flexible grid of the parking garage floors and its optimized site, transcending thus its resultant ugly appearance. 
Conclusions
With the definitions of the metropolitan qualities in The author insists, therefore, on the idea that the assessment system thus created is not intended to review the cases in the sense of good or bad. This information seems to be much more important than an absolute rating, because it provides tangible parameters to grasp the behavior of complex contemporary architecture in the context of the cities, and also to establish a critical discussion less subject to the special effects of representation and communication media through which people' design references tend to be made known today.
